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JESSE AUDITORIUM SERIES 
Houston Ballet, The Sleeping Beauty, Thursday, September29 
Andre-Michel Schub, piano, Tuesday, October 25 
New York City Opera, La Boheme, Friday, February 3 
Saint Louis Symphony Orchestra, Leonard Slatkin, conductor, Wednesday, 
March 14 
Atlanta Symphony Orchestra, Robert Shaw, conductor, UMC Choral Union, 
Friday, March 30 
Czech Philharmonic, Nathaniel Rosen, cello, Tuesday, April 3 
CHAMBER MUSIC SERIES 
Kammergild Chamber Orchestra, Eugene Istomin, piano, Monday, October 10 
Beaux Arts Trio, Friday, October 21 
Deller Consort, Monday; October 31 
Cleveland Quartet, Saturday, November 12 
St. Louis Brass Quintet, Friday, March 2 
I Musici, Wednesday, April 25 
SPECIAL EVENTS 
Pilobolus Dance Theatre, Wednesday, November 2 
Christmas Choral Concert, Choral Union, UMC Philharmonic and 
Distinguished Guest Soloists, Friday, December 2 and Saturday, 
December 3 
Kansas City Ballet, Wednesday, February 8 
American String Quartet (rescheduled) Sunday, April 1 
The UMC Concert Series 
gratefully acknowledges the sponsorship of 
BOONE COUNTY BANK 
of the performance of 
Beethoven's Ninth Symphony 
by the Atlanta Symphony and the 
UMC Choral Union under the direction of 
Robert Shaw 
For information phone: 
Jesse Box Office 882-3781 Concert Series Office 882-3875 
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Sonata No. 23 in F Minor, Op. 57 
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Ludwig van Beethoven 
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Andante con moto--Allegro ma non troppo 
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Tuesday, October 25, 1983 
FINANCIAL ASSISTANCE FOR THIS EVENT HAS 
BEEN PROVIDED BY THE MISSOURI ARTS COUNCIL 
Andre-Michel Schub 
The eyes of the world first focused on Andre-Michel Schub when he 
made headlines and front pages as the Gold Medal winner of the 1981 
Van Cliburn International Competition. In the several seasons since, 
his reputation as a pianist of the first order has been repeatedly 
confirmed by audiences and critics alike. 
The 1983-1984 season finds Schub performing with the National Sym-
phony and Rostropovich, the Chicago Symphony and Leinsdorf, the 
Houston Symphony and Comissiona at Carnegie Hall, and the orchestras 
of New Orleans, Vancouver, Buffalo, and Detroit, among others. He 
will be featured with the Guarneri String Quartet in a chamber music 
program at Lincoln Center's Alice Tully Hall and will perform in 
recital on the Great Performer's Series, also at Lincoln Center. 
He will also tour Australia in a series of orchestral and perform-
ances and recitals this year. 
His past credits are equally impressive. He has appeared as soloist 
with all the major American orchestras, has made recital tours of 
the United States, Europe, and Japan, and has become a favorite at 
music festivals, both as a soloist and as a chamber music player. 
He has likewise appeared on numerous television programs. He is an 
Artist-Member of the Chamber Music Society of Lincoln Center and 
records for Vox Cum Laude. 
The thirty-year-old New Yorker was born in France and came as an 
infant to the United States with his family. He began his piano 
studies with his mother at the age of four and later continued his 
training with Jascha Zayde and at The Curtis Institute with Rudolph 
Serkin. He made his New York recital debut at Alice Tully Hall in 
1974. In addition to the Van Cliburn medal, he has also been 
honored with the First Prize of the Naumburg International Piano 
Competition (1974) and with the Avery Fisher Award {1977). 
Exclusive Management: ICM Artists, Ltd. 
40 West 57th Street, New York, NY 10019 
Sheldon Gold, President 
A Member of the Josephson Talent Agency Group 
Vox Cum Laude Records 
Steinway Piano 
PROGRAM NOTES 
The well~known doggerel verse associated with a theme from the 
Surprise Symphony--"Papa Haydn's dead and gone, but his memory 
lingers on"--holds more wisdom than many might realize. Joseph 
Haydn {1732-1809) was indeed the towering figure of the second 
half of eighteenth-century music. The leadership he provided 
over a long career influenced the course of instrumental music 
until the modern era. Although his compositions for keyboard con-
stitute a relatively minor part of his total output, several of 
his forty-seven sonatas for solo keyboard--especially late ones 
written specifically for the pianoforte--are comparable in scope 
and substance to his most important string quartets and symphonies. 
Sonata in E Flat Major {1794), his most popular sonata with modern 
pianists, is one of these exceptions. 
The Classic Era sonata was not typically intended as a show piece 
for composer or performer, but was conceived as a source of modest 
diversion for amateurs or as a pedagogical study for a composer's 
students. The E-Flat Sonata is clearly neither modest nor pedagog-
ical. The technical demands on the performer are formidable; the 
overall effect of the music is brilliant. The piece was written 
for an Englishwoman, Therese Jansen, who must have been a rather 
remarkable musician. Haydn exhibits an uncanny resourcefulness in 
exploring the potential of the newly popular piano. This demonstra-
tion of the instrument's power, range, and capacity for sheer sound 
would not have been lost on the musicians and music lovers of his 
time, as it might be on listeners today. It must be remembered, 
however, that Haydn's pianoforte was a much more delicate instrument 
than the modern piano. 
With the benefit of hindsight, many features found in the late com-
positions of Haydn and Mozart are now understood as preludes to 
Romantic practice, and many of the exceptional aspects of this work 
can be appreciated accordingly. The harmonic surprises, the tendency 
toward Romantic lyricism, the greater range of expression achieved in 
various ways, and the virtuosic element itself all point to the future. 
* * * * * 
Ludwig van Beethoven {1770-1827) did not assign the "Appassionata" 
nickname to his Sonata No. 23 in F Minor, Op. 57 (1807), but he did 
leaves clues--musical clues--concerning his dramatic intentions. 
Chief among these is the reuse of the "fate motive" from his Fifth 
Symphony. The melodic shape and rhythmic identity of this motive 
pervade the sonata's first movement and bring immediately to mind 
the noble struggle of man over himself and his environment. 
Beethoven placed great emphasis on his piano sonatas and was proba-
bly the first important composer to do so. In many instances, his 
experiments with new procedures were worked out in this genre before 
he extended them to other categories of compositions. Each of the 
three movements of the "Appassionata" abounds with his highly 
personal and influential solutions. For example, in Movement I, 
the seemingly inpependent themes embody an organic relationship: 
the bright second theme is, in fact, a mirror image of the dark 
first theme. These themes likewise share rhythmic details. The 
sonata form structure, moreover, is stretched to accommodate the 
dynamic force of his ideas. The second movement, a set of three 
increasingly ornate variations on a chorale-like theme, also ex-
hibits unorthodoxies. The theme is "recapitulated" unexpectedly 
as its conclusion, and the movement is linked by an improvisatory 
passage of broken chords to the finale without a break. The finale 
itself, not the lighthearted music one might predict, is a breath-
less and driven study of keyboard figuration with elements of 
sonata form and rondo fonn and with an effective journey from the 
minor mode to a final cadence in the parallel major. Beethoven's 
emphasis on the endings of individual movements and on the ending 
of the whole cycle is a function of the theatrical nature of his 
music and is the basis for the notion of "Romantic fulfillment" 
adopted almost universally by several generations of his successors. 
* * * * * 
At the end of the nineteenth-century pianistic continuum stands 
another truly innovative giant--Claude Debussy (1862-1918). By 
nature a maverick, Debussy chafed under the weight of the musical 
establishment as early as his school days. He seems to have been 
fully aware of the facts that the musical language of the Classic-
Romantic epoch had been well explored and that over one hundred 
years of intense concentration on the piano had exhausted its idio-
matic advantages. In a sense, he approached the piano as a new 
instrument, analyzing and determining the technical resources of 
its purely physical qualities and transforming these very limita-
tions and defects into newly discovered virtues. 
His findings are, perhaps, no better illustrated than in his twenty-
four Preludes, a collection of character pieces extraordinary for 
the variety of poetic themes and musical effects. The four selec-
tions from Book II (1913) on this program, in order of perfonnance, 
evoke the play of light and imagination caused by foggy mists, the 
revelry of fairies, the pastoral calm of the Scottish highland and 
the delicate beauty of its flowers, and the antics of an American 
minstrel entertainer, Edward Lavine. It is noteworthy that Debussy 
placed programmatic titles at the end of his preludes instead of at 
the beginning, as if to imply that his characterizations were sug-
gestive rather than definitive and that, in the spirit of the Sym-
bolist poets of his time, his music should optimally set off a 
chain reaction of associations. 
The pianistic and compositional effects conceived by Debussy are 
stunning. Like so many good ideas with the passing of time, his 
may seem less astonishing to our ears because their popularity has 
raised many to the level of cliche. Yet his striking coloristic 
use of dissonance, his receptiveness to non-Western and "illegiti-
mate" musical practices, his fresh approach to detail and nuance, 
and his delight in pure sound marked the rites of transition to 
twentieth-century music. 
* * * * * 
The generation of "true Romantics"--those composers who flourished 
in the 1830s and 1840s--established the character piece for piano 
as a preferred genre of progressive musical expression. Preoccu-
pied with writing poetically inspired music and with contriving 
"new flasks for the new wine," these men adopted the lyric minia-
ture for piano as the laboratory for their individuality and their 
imagination. Leading these efforts, both with the example of his 
compositions and with the guidance and judgments of his criticism, 
was Robert Schumann (1810-1856), considered to be the most charac-
teristic of the German Romantics. Music for the piano was at the 
heart of his life's work. 
Schumann's Carnaval: Scenes mignonnes sur guatre notes, Op. 9 
(1835), a suite of twenty-one character pieces, is particularly 
memorable for its state-of-the-art musical constructions and for 
its rich referential content. True to its time, the cycle is uni-
fied musically as well as extra-musically. Most of its themes can 
be related to one of three motives the composer sets forth some-
what cryptically as "Sphinxes" (often not played in performances). 
These are derived by arranging pitches corresponding to the musical 
letters in his own name (S-C-H-u-m-A-n-n) identical to those in the 
name of female friend's hometown (A-S-C-H). The themes of the 
first movement, moreover, recur in the finale, thereby satisfying 
a desire for symmetry. 
On the extra-musical level, the order and nature of the movements 
are determined by his use of the programmatic device of the masked 
ball; which explains the four categories of titles and pieces in 
the suite. There are, of course, acknowledgements of popular dance 
music--waltzes, a promenade, and the final grand march (with its 
quotation of the standard "last dance" tune of contemporary balls). 
There are portraits of personalities present--the young lady from 
Asch Ernestine von Fricken (Estrella), Schumann's future wife Clara 
Wieck (Chiarina), and the musicians Chopin and Paganini. Of even 
greater interest are the indications that Schumann himself is in 
attendance. It was his idiosyncrasy (and possibly a foreshadowing 
of his later mental illness) to identify contrasting aspects of 
hiw own personality by name. In Carnaval he provides musical 
equivalents of the two most dominant of these, the passionate 
Florestan and the dreamy Eusebius. There are also depictions of 
other guests in costume, those impersonating the stereotypes from 
the commedia delle arte--Pierrot, Arlequin, Pantalon, and Colom-
bine. Finally, there are musical descriptions of scenes of love-
making--the flirtations of a coquette, the assignations of lovers, 
the revealing of identities, and the confessions of love. 
By joining these miniatures together, Schumann created a work on 
the grand scale filled with contrast and drama. His contention 
that he assigned the titles after the pieces had been composed 
does not really minimize their effectiveness, but rather confirms 
the rule that music must make sense as music before it will make 
sense as program music. 
Notes by Michael Budds 
CERTAIN MAGIC! 
In the next few weeks the Jesse Auditorium stage holds certain magic 
for UMC Concert Series patrons. Even without the waving of a wand 
or rabbits jumping from black hats, concert-goers can benefit from 
a positive spell--perhaps the afterglow of The Sleeping Beauty's 
Good Fairy--and enjoy the talents of fine touring artists. 
On Monday, October 31, the DELLER CONSORT from Great Britain, with 
its five vocalists and five instrumentalists, will bring a selection 
of European court music from the late Renaissance to Columbia. For 
connoisseurs, for students of music, and for members of the general 
public, the appearance of this esteemed veteran ensemble in the 
early music revival represents a still relatively rare opportunity 
to hear early music brought to life by specialists. 
A few nights later, on Wednesday, November 2, the contemporary 
dance troupe PILOBOLUS will present its certifiably unique synthe-
sis of dance, acrobatics, kinetic sculpture, design, and humor. 
This is indeed a "special event." The Concert Series is greatly 
pleased to sponsor a performance by such innovative and artistic-
ally significant dancers. This concert should not be missed! 
Bringing the fall segment of this year's season to a close will be 
the CLEVELAND QUARTET. Its program, on Saturday, November 12, will 
consist of treasures from the nineteenth-century literature for 
string quartet by Beethoven, Brahms, and Ravel. Hearing four 
musicians play as one is musical magic of the first order. 
Each of these events will be preceded by a free CONCERT PREVIEW 
held at 7:00 p.m. in the Recital Hall of the Fine Arts Building. 
For the Deller Consort preview, the Cameline Consort, a local 
early music ensemble, will assist in the lecture-demonstration. 
For the Pilobolus preview, representatives from the Dance Depart-
ment of Stephens College will participate in a presentation con-
cerning aspects of modern dance. All concert-goers are welcome! 
A LOOK AHEAD 
TO THE HOU DAYS 
/2J 
Although the leaves are just turn-~/ 
ing color and the major festivals .· • 
of autumn are still before us, it 
is not too early to look ahead to · 
the winter holidays. For the De- i · 
partment of Music and the Concert ,-..t~it 
Series of the University of Mis-
souri-Columbia, it has become a 
tradition to commemorate the Yule-
tide season with a gala concert of 
choral music featuring guest solo-
ists. This year will be no except-
ion. 
On the evenings of December 2 and 3 (Friday and Saturday), the 
four-hundred-voice CHORAL UNION, under the direction of Professor 
DUNCAN COUCH, will join forces with the UNIVERSITY PHILHARMONIC 
and special guests to herald in the holidays. Five young profes-
sionals--soprano GWENDOLYN BRADLEY, soprano LINDA PLAKE SPARLIN. 
mezzo soprano PATRICIA MILLER, tenor JOHN LA PIERRE, and bass JOHN 
STEPHENS--will appear as soloists. Audience members will remember 
Ms. Bradley for her moving solo in the performance of the Brahms 
Requiem last spring. Newly appointed Artist-in-Residence at the 
UMC Department of Music Patricia Miller, who made her debut with 
the New York City Opera in 1981 in the title role of Carmen. will 
be making her first public appearances in Columbia at this time. 
The selection of music takes advantage of the long and illustrious 
tradition of sacred music in our culture. The program will con-
sist of three settings of the timeless hymn of praise to God be-
ginning with the well-known phrase "Glory be to God on high." The 
first is an excerpt from Johann Sebastian Bach's monumental non-
denominational Mass in B Minor (1738), one of the great musical 
confessions of faith of all time. This will be followed by "Gloria" 
from Missa di Gloria (1880) by Giacomo Puccini. This work is an 
interesting one both as an example of early efforts at sacred music 
by a composer who later became universally popular as a creator of 
opera and as an example of the effective mixing of the sacred and 
the theatrical by nineteenth-century musicians. The concluding 
composition will be Frenchman Francis Poulenc's provocative setting 
of the same text in the modern style (1959). 
Thus, members of the audience will be carried from the intricate 
glories of the Baroque to the sublime theatricality of high Romanti-
cism to the clean and pungent musical expression of our own era. 
Plan to be among them--to be uplifted by the musical praise of 
three centuries and to begin the holiday season with a first-class 
musical experience' 
AMADEUS AT JESSE AUDITORIIJ,1 
The Concert Series is happy to bring the following announcement 
of interest to the attention of its patrons: 
An exclusive one-night performance of Peter Shaffer's acclaimed 
Broadway play Amadeus, the winner of five Tony awards including 
"Best Play," will be given in Columbia at 8:00 p.m. at Jesse 
Auditorium on Sunday. October 30 by its National Broadway Tour-
ing Company. The production is sponsored by the MSA Theatre 
Committee. 
Amadeus, a drama with music, revolves 
around the rivalry between two eight-
eenth-century composers--the immortal 
Wolfgang Amadeus Mozart and Viennese 
court composer Antonio Salieri. The 
work is a study of the humanness of 
men of music and deals with themes 
of jealousy, revenge, mediocrity vs. 
genius, and the tragedy of recogniz-
ing one's own limitations. 
Tickets for Amadeus are $10.50 and 
$11.50 for MSA members and $12.50 and 
$13.50 for the public. Tickets may 
be purchased in advance at Streetside 
Records, Record Bar, and the Memorial 
Union Ticket Window (weekdays, 9:00 
a.m. to 3:30 p.m.) and on the night 
of the perfonnance at the Jesse Box 
Office. 
3 DIAIA DESK AWARDS 
INCLUDINC IEST PlAY 
2 DUTEi CRITICS CIRCLE •us 
INCLUDINC IEST PlAY 
"A TIIIWIC l'LIY ... " - Frank Rich, 
New York Tim•• 
"A IIIWUT, IMIJ, CIIPPIIC l'LIY.111111 
IT! Nl'T 1111 IT!" -Jay Sh■rbutt, 
A■aoclatod p,... 
''IIIWAIT, EICEWIT, IOEITM All 
■Rn." -Jo■I Sl■a■I, ABC-TV 
Don't miss this exciting opportunity to experience Amadeus and 
to share in the magic of Broadway! 
AUDIENCE REMINDERS 
CONCERT PREVIEWS 
Informal lectures concerning each Concert Series event will be presented by 
aud ience educator Michael Budds at 7:00 p.m. in the Recital Hall of the Fine 
Arts Building . These talks are des igned to illuminate and entertain and will 
include COITlllents on the style and historical context of the works to be heard 
that evening. Please note the following special information: 
--Only one preview will be given for the Christmas Choral Concert. This will 
occur before the Friday, December 2nd performance. 
--A special preview will given for the opera La Boheme at 8:00 p.m. on the 
Wednesday (February 1) before the Friday (February 3) performance. Because 
the New York City Opera production will be sung in Italian, this previ ew i s 
especially recOITlllended. UMC voice students will perform key arias. 
--Any changes in the CONCERT PREVIEW schedule will be well publicized. 
TICKET INFORMATION 
Jesse Box Office is open between 10 a.m. and 4 p.m. the day preceding and the 
day of the event and at 7:00 p.m. immediately prior to a concert. If the week-
end interrupts this ~chedule, the box office will be open on two work days pre-
ceding the event . For questions concerning Jesse Box Office hours, call 882-
3781. 
Approximately three !,reeks before each event, individual t i ckets will also be 
available at the fol1owing convenient outlets: the Missouri Bookstore Customer 
Service Counter, Brady CoRVT10ns Room 214, and University Hospital & Clinics 
Personnel Department (lW-42). 
MIDAMERICARTSALLIANCE 
Concer t Seri es programs 
are part ially funded by t he :• 
~ti ssouri Arts Council, the 
Mid-America Arts Alliance, 
and the Nat ional Endowment 
for the Arts. 
• 
• 
Standing out quietly. 
A JOHN STEVENS tradition. 
,~,, Jou,.,,. T Gentlemen's clothing 
.1, ··rJ' :l ll" and accessories 
: 215~.~inth s~ TC'NS I HZ-6397 ,1 LY L 
• 
• 
• 
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LATE ARRIVALS 
After the performance has begun, as a courtesy to the artists and the audience, 
patrons arriving late will be seated only at the first convenient pause in the 
program. 
DISTRACTIONS 
The auditorium's acoustics enhance the sounds of coughing and other distracting 
noises. Cough drops are available at the Box Office. 
CAMERAS AND RECORDING EQUIPMENT 
To fulfill contractual obligations with the artists and to insure audience 
enjoyment, cameras and tape recorders are not permitted in the hall. For your 
convenience, this equipment may be checked at the Box Office. 
PARKING 
Vehicles must not be parked in the loading zone of Jesse Auditorium. Any 
unattended vehicles will be towed away. 
EMERGENCIES 
Physicians on call should inform the Box Office of their seat location in case 
of emergencies. 
AMENITIES 
Restrooms are located on each floor of Jesse Hall, including the basement 
directly beneath the auditorium lobby. Drinking fountains are located on 
either side of the main lobby. Smoking and the consumption of food and 
beverages are permitted in the outer lobby only. 
CONTRIBUTIONS 
Contributions to the Herbert Schooling Concert Series Endowment Fund and to 
Friends of Music are welcomed throughout the year. For more information about 
the Schooling Fund. contact the Concert Series Office {882-3875); for the 
Friends of Music, contact the Department of Music (882-2604). 
CONCERT SERIES STAFF 
Director: Bill Bondeson 
Administrative Associate: Pat Hamlin 
Public Relations Coordinator: Joyce Mitchell 
Community Activities Coordinator: Carole Patterson 
Education Coordinator: Michael Budds 
Box Office Manager: Nelda McCrory 
Jesse Auditorium Manager: Larry Curry 
House Manager: Melissa Clark 
Student Assistants: Jeff Meyer, Jim Nacy, Jeff Zumsteg 
Herbert Schooling Concert Series Endowment Fund (1983-1984) 
Investment income from contributions to this fund is used to support Concert Series Programs 
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~se& &M~arJl~Ze~k~illiams 
Armon & Evelyn Yanders 
Individuals 
Dr. Ralph R. Anderson 
Catherine J. Barrie & 
Thomas R. Schwarz, Jr. 
Susan Bickley 
Carole Sue & Ronald DeLaite 
Cricket Dunn 
Dr. A. Irene Fitzgerald 
Dr. Ernest M. Funk 
Dr. & Mrs. Douglas M. Griggs, Jr. 
Robert W. Haverfield 
Delbert D. Hemphill 
Richard P. Ket;in, Jr. 
Dr. Clara Louise Myers 
Charles & Jean Nauer! 
Eevi K. Palo 
Catherine Parke 
Virginia Southwood (Mrs. Erle) 
Michael L. Walker & Dola M. Haessig 
Merea Williams 
Elizabeth Worrell 
Diana L. Wright 
Linda Wright 
Students 
Anna Aydt 
Julie Boyle 
Ned Gruenhagen 
Dr. & Mrs. Douglas G. Hatridge 
Ann Hein 
Bruce A. Luxon 
Stacey Remick 
Thomas R. Smith 
David J. Young 
Friends of Music (1983-1984) 
Contributions to Friends of Music provide music scholarships for UMC students 
Sponsor 
Mrs. Joe M. Roberts 
Scholarship Donors 
Dr. & Mrs. John A. Crouch 
Dr. & Mrs. Jerry D. Kennett 
Mr. & Mrs. Sidney B. Neate 
Allan & Vivian Purdy 
Dr. & Mrs. M. w. Sorenson 
Mr. & Mrs. Raymond Young 
Scholarship Patrons 
Dr. & Mrs. William Corwin Allen 
Dr. & Mrs. Tom R. Anderson 
Mr. & Mrs. Charles Atkins 
Mr. & Mrs. Tom Atkins 
Dr. & Mrs. A. Sherwood Baker 
Dr. & Mrs. Charles W. Barbee 
Dr. & Mrs. Giulio Barbero 
Dr. & Mrs. John Bauman 
~: t ~~: {:'.se~tB~~~kwell 
John S. & Priscella Blakemore 
Dr. William B. Bondeson 
Mr. & Mrs. Louis Boyes 
Gloria Bradley 
Scholarship Patrons (Cont'd) 
Diane Brukardt, M. D. 
Dr. & Mrs. William C. Bucher 
~: t ~~: ~~f~ B~~~:.';~er 
5. Woodson Canada 
Centerre Bank of Columbia 
Central Trust Bank 
~~~:i;;_a~u~:t Chambers 
Mrs. F. Gano Chance 
Mr. & Mrs. John H. Chance 
W. R. Coil Construction Co. 
David & Gretchen Collins 
Columbia Quarterback Club 
Elizabeth Cooper Memorial 
Mr. & Mrs. Howard R. Copeland 
Dr. & Mrs. Duncan Couch 
Mr. & Mrs. Joseph Deck Cox 
Don & Ann Creighton 
Sue and Don Crowley 
Dr. & Mrs. William Crowley 
Dr. & Mrs. T. Z. Csaky 
Jerry & Linda Cupp 
Scholarship Patrons (Cont'd) 
Dr. & Mrs. Jack J. Curtis 
Sandra & John Davenport 
Mr. & Mrs. F. Joe Delong 
Miss Carol Denninghoff 
Dr. & Mrs. James C. Denninghoff 
Dr. & Mrs. Victor H. Drapkin 
Dr. & Mrs. David Dueker 
Mrs. C. W. Edmonston 
Dr. Paul E. Ehrtich 
Dr. & Mrs. James Elliott 
Dr. & Mrs. Elmer Ellis 
Dr. & Mrs. Douglas Ensminger 
Mr. & Mrs. Jerry Epple, Jr. 
Mr. & Mrs. Robert C. Epple 
Shawn Estes 
f>~~t•~~sNc~i~i!~rx~n 
Dr. & Mrs. W. H. Eyestone 
Norma J. Fair 
Mr. & Mrs. James A. Finch, Jr. 
~;~t&N~ti~~~"i:!':i ';:~~~
1
2'o. 
Mr. & Mrs. Mark A. Foreman 
Scllolarship Patrons (Cont'd) Scholarship Patrons (Cont'd) Contributing Members (Cont'd) 
Dr. Thomas E. Frank Dr. Frederick N. Springsteel Derek & Lucille Gill 
Mr. C. C. Frazier Milo & Norma J. Spurgeon Talitha R. Gisler 
Mr. & Mrs. Frederick Frazier Mrs. E. Sydney Stephens Dr. Herbert Goldberg 
Dr. & Mrs. Ronald H. Freeman Mr. & Mrs. Temple Stephens Dr. & Mrs. William R. Goodge 
Dr. & Mrs. Lamont W. Gaston Dr. & Mrs. Robert P. Stoy • Dr. & Mrs. James W. Goodrich 
~-t :J::: J~s~;i:' &~~::io J?::,~:s~:"thomas & Dr. Susan ~-t ~;;_ il':~rJ f~~:;:er 
Dr. & Mrs. Douglas M. Griggs, Jr. Sullivan Frank Ham 
~: t ~!: t"J~:,t;~~fer ~~:-S~et1:i~ Robert Swanson ~~I!, ~~H~,';;1:,~ Harris 
Mr. & Mrs. A. Leonard Guitar Dr. & Mrs. J. Regan Thomas Mr. & Mrs. Eugene B. Hensley 
Michael R. & Mary Lee Helton Mr. & Mrs. Robert E. Thurston Mr. & Mrs. Darwin Hindman 
Dr. & Mrs. Delbert D. Hemphill Toastmaster, Inc. Mr. & Mrs. Raymond L. Hodges 
Mr. & Mrs. John Hendren Transamerica 1!:ency (Ferd Pat & Don Hoehle 
~:~;;:~s~ru~c5s::isli~sic Mr1:"!~~=~~rwi~n;~:~~:i~
1
> ~-t :t::: ~;,~; t:il~~~jer 
Smiley & Evelyn Herrin Dr. & Mrs. David Troutner Mr. & Mrs. W. R. Hooper 
Mr. Paul D. Higday Mr. & Mrs. Loring B. Turner David & Winifred Homer 
Jimmy Hourigan Dr. & Mrs. Leonard A. Voss Mr. & Mrs. C. M. Hulen, Jr. 
Dr. & Mrs. James Hueser Dr. & Mrs. D. L. Waidelich Ed & Kay Hunvald 
Mr. & Mrs. John Irvin MrDr.· !<MMrsrs .. CPlhailrklip Da
1
.
15Walters Tom Hussey Mr. & Mrs. Harold E. James "' W Mr. & Mrs. Ken Hutchinson 
Dr. & Mrs. S. E. Jaynes Mr. & Mrs. Bruce Webb Donna Jean Ingwersen 
Jefferson Bank Mr. & Mrs. Warren D. Weinstein Patricia & David Ives 
Dr. Kenneth Kays Daniel H. Winship Mr. & Mrs. Oayton H. Johnson 
Mr. & Mrs. George F. Kent Dr. & Mrs. David Witten Mrs. Jo Johnson 
Dr. & Mrs. Kenneth Keown Betty & Calvin Woodruff Dr. & Mrs. Richard Johnson 
Dr. & Mrs. Charles A. Kohler William B. Woodward Randall B. Johnston 
Sharon Krumm Sustaining Members Mr. & Mrs. Rodman Kabrick 
Mr. & Mrs. Marquis C. Landrum Dr. & Mrs. Wilson Beckett Mr. & Mrs. William Kimel 
Mr. & Mrs. Arthur P. Lani:; Mr. & Mrs. Ralph Bedell Dr. & Mrs. Lawrence C. Kingsland 
Dr. & Mrs. Norman Lawruck Dr. & Mrs. William Birkby Mr. & Mrs. Gary F. Kraus 
Mr. & Mrs. Richard LeDuc Dr. & Mrs. Don H. Blount Mr. & Mrs. Edward Krehbiel, Jr. 
Sid and Mary Jean Leeper Stephen & Parker Buckles Vera S. Kroencke 
Mr. & Mrs. Douglas M. Lester Rita & Ron Bunn Dr. & Mrs. Earl Kroth 
Mr. & Mrs. Howard LeVant Ron & Judy Carter Dr. & Mrs. Ernest Kung 
Drs. Ron & Bea Litherland Mrs. James E. Comfort Mr. & Mrs. Charles Nick Kyriakos 
Dr. & Mrs. R. W. Lltwiller Ann K. & Joe E. Covington Mr. & Mrs. Gladwyn Lago 
Dr. & Mrs. Gwilym Lodwick Mila & Jim Cunningham Mr. & Mrs. David Leuthold 
Henry & Nancy Lowe Mr. & Mrs. Vern Dowell Dr. & Mrs. Alan M. Luger 
Mr. Elmer W. Lower Mr. & Mrs. Charles Emmons Martha P. Magill 
Margaret Mangel Anna Margaret Fields Clark and Christine Marks 
Dr. & Mrs. Carl Marienfeld Mr. Noel Gist Mr. & Mrs. Jack Matthews 
Margaret M. Martin Dr. & Mrs. Bruce J. Gordon Mr. & Mrs. Sid McClard 
John & Miriam McOure Mary Alice Helikson, M.D. Dr. & Mrs. R. C. McClure 
Dr. & Mrs. Donald E. McGlothlin Dr. & Mrs. Guy Horton Mr. & Mrs. James A. McKinney 
Mr. & Mrs. Robert McIntosh Mr. John M. Howie Mr. & Mrs. J. Wendell McKinsey 
Memorial Funeral Home Linn E. Hudson Mr. & Mrs. Roy McMullan 
Mr. & Mrs. Michael Menser William H. Lichte Ken & Jane McQuitty 
Dr. & Mrs. James A. Middleton Mrs. C. E. Marshall Dr. & Mrs. Thomas Mier 
Mrs. Jeanne B. Miller Mrs. Ruth Miller Aimee N. Moore, Ph.D. 
Missouri Book Store Clotilde Moller Mrs. Ann B. Mow 
Joyce & Roger Mitchell Charles & Dorothy Mullett Mr. & Mrs. Frank Myers 
Mr. & Mrs. Phillip R. Monson Dr. & Mrs. Karl Nolph Charles & Jean Nauer! 
Dr. & Mrs. Joseph Montie Dr. & Mrs. Loren Reid Mr. & Mrs. Victor Neff 
Dr. & Mrs. Andrew J. Nash Ken & Sharon Schneeberger Mr. & Mrs. Alan Norton 
Mr. & Mrs. John Nowell Show-Me B-B-Q Sauce, Inc John & Joane O'Connor 
Dr. & Mrs. Boyd O'Dell Mrs. Robert L. Soller Cynthia M. Oehler 
Dr. & Mrs. James Oglesby Richard & Diane Warder Barbara & Osmund Overby 
Dr. & Mrs. James C. Olson Robert L. Wiseman Margot T. Patterson 
Mr. & Mrs. Don Orscheln Contributing Members Mr. & Mrs. Ointon Petty 
Dr. & Mrs. Francis Otradovic Julia E. Abbott Dr. & Mrs. George Preckshot 
Dr. & Mrs. Brent M. Parker Sara Ann Allen Helen Quigley 
Mr. & Mrs. Ralph H. Parker Dr. & Mrs. George Amromin Dr. & Mrs. Norman Rabjohn 
Don and Carole Patterson Dr. & Mrs. James W. Andrews Professor Jill Raitt 
Dr. John F. Patton Mr. & Mrs. David Babel Linda M. Ridgeway 
Mr. & Mrs. George W. Peak Martha Jane & Allen Baker Dr. & Mrs. Arthur E. Rikli 
Dr. & Mrs. Carlos Perez-Mesa Mr. & Mrs. C. W. Ballew Laura Rolfe 
Dr. & Mrs. Gerald T. Perkoff Dr. & Mrs. Shankha Banerji Dr. & Mrs. C. V. Ross 
Mr. & Mrs. A. Perry Philips Mr. & Mrs. Andrew J. Bass R. D. & Loretta Ross 
Dr. & Mrs. Alexander L. Pickard Dr. & Mrs. Asit P. Basu Mr. Gene Ruether 
Mrs. C. Terrance Pihlblad Mr. & Mrs. William H. Bates Cynthia & Richard Schilsky 
Mr. & Mrs. Richard A. Poe Jack & Polly Batterson Mr. John B. Schwabe, II 
Thomas Putnam Associates Dr. & Mrs. Samuel P. W. Black Stephen C. & Sandra Davidson Scott 
Dr. & Mrs. Donald Pyle Mr. & Mrs. J. C. Blackmore Mr. & Mrs. Jerome W. Seigfreid 
Dr. & Mrs. Kenneth !(all Steve & Emily Bonwich Dr. Eleanor Shaheen 
Jim & Marilyn Reynolds Dr. & Mrs. Harold F. Breimyer Dr. & Mrs. Pallop Siripipat 
Dr. & Mrs. Ralph D. Reynolds Dr. & Mrs. Gerald Brouder Mr. & Mrs. Paul E. Smith 
Karen & Ben Riley Dr. & Mrs. Robert M. Brugger Mrs. Eric J. M. Southwood 
Mark A. Prelas and Rosemary Roberts Dr. & Mrs. James Buchholz David & Esther Thelen 
Dr. & Mrs. Gilbert Ross, Jr. Mrs. Dorothy Caldwell Mr. & Mrs. Thomas S. Thomas 
Mr & Mrs Andy Runge William Cowgill Toni Messina & Rich Tiemeyer 
Dr." & Mrs." Garth Russell Dr. & Mrs. David Davis Mr. & Mrs. Neil Tise 
Mr. & Mrs. L. D. Schaperkotter Dr. & Mrs. W. D. Dellande Mr. Charles L. Turner 
Leonard & Mary Scheffler June DeWeese Dr. & Mrs. Andrew Twaddle 
Mr. & Mrs. Paul Schmidt Leon & Carolyn Dickinson Barbara Uehling & Stan Johnson 
Dr. & Mrs. H. W. Schooling Dr. Robert Doroghazi Mr. & Mrs. George Viele 
Mr. & Mrs. Darrell Seltsam Dr. & Mrs. Donald Duncan Mr. Dan Viets 
Dr. & Mrs. Marvin Shambcrger Betty Eads Mrs. B. D. Walters 
Mr. & Mrs. James A. Shapero Willard L. Eckhardt Mr. Jerry Waterman 
Robert C. & Mary Ann Shaw Dr. & Mrs. A. Eisenstark Dr. James Westbrook 
Dr. & Mrs. Joe R. Smith Mary B. Epstein Dr. & Mrs. Jesse Wheeler 
Robert C. & Jean I. Smith Dr. & Mrs. Medhi Farhangi Arnold & Ann White 
Mr. & Mrs. Stephen B. Smith Drs. Richard & Mary Finkelstein Mr. & Mrs. Dale Whitman 
South County Bank Rev. & Mrs. Clarence Forsberg Merea Williams 
Robert & Veva Spier Dr. & Mrs. Tom Freeman, Jr. Mr. & Mrs. Oyde Wilson 
Carleton & SylVIa Spotts Mr. & Mrs. Howard Fulweiler Armon & Evelyn Yanders 
These lists were compiled from contributions received by September 1, 1983 
